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Mens hebes ad verum per materialia surgit, 
Et demersa prius hac visa luce resurgit. 


The dull mind rises to truth through that which 
1s material 
And, in seeing this light, is resurrected from its 
former submersion. 
Abbot Suger 
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“And there shall come forth a rod out of the root of 
Jesse, and a flower shall rise up out of his root. And 
the spirit of the Lord shall rest upon him: the spirit 
of wisdom, and of understanding, the spirit of coun- 
sel and of fortitude, the spirit of knowledge, and of 
godliness. And he shall be filled with the spirit of 
the fear of the Lord.” 

Isaras XI:1-3 (Douay Version) 


HE CONSUMMATE FITNESS Of the ‘Tree of Jesse to the 
medium of stained glass has stirred the imagination 
of glassmen down the ages. Although its origin 
must be looked for outside the craft and prior to any known 
window, after the spontaneous flowering at Chartres and 
St.-Denis, craftsmen of succeeding periods contributed their 
own developments in both style and content. Indeed the 
historic examples are so varied that it is nearly impossible 
to define what is of essence or to state what features must 
be included or how they are to be treated. 
A brief but exact description is given by A. Watson in his 
Early Icongraphy of the Tree of Jesse: “—a recumbent 
figure from whose body rises a tree on which appear some 
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of the ancestors of Christ, and at the summit Christ Him- 
And further: “It is not of the essence of this 
imagery that Jesse should be shown as recumbent, nor that 
the tree should have an explicit genealogical motif, nor 
that Christ or the Virgin should be represented in human 


? 
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form.” 


In a more familiar form and including well-known 
features, Bernard Rackham describes it: ‘““The Tree is a 
schematic illustration of the genealogy of Christ as set forth 
in the Gospel according to St. Matthew and prophesied in 
Isaiah XI:1-2 (‘There shall come forth a rod out of the 
stem of Jesse’). From a recumbent figure of Jesse springs 
a vine the stem of which branches to enclose figures of David 
and other Kings of Judah, culminating in the Virgin Mary 
and Christ; the number of Kings introduced into the gen- 
ealogy would depend on the space made available by the 
height of the window. In large windows the ‘Tree with its 
medallions occupying the middle portion was sometimes 
flanked by smaller medallions, generally semicircular, en- 
closing figures of various Prophets who foretold the coming 
of Christ.” 

The perfection of the twelfth-century example at Char- 
tres makes it the measure by which we are prone to judge 
all others. Charles J. Connick sometimes spoke of this as 
the greatest window left to us from a great period. In 
Adventures in Light and Color he wrote: “But the excel- 
lence of the Jesse Window is of that sort we call classical. It 
so epitomizes within itself the splendid qualities of all other 
good windows that it may be called the window. To under- 
stand it and its action in light means to understand tie 
craft stained glass and its essential potentialities.” The 
window at St.-Denis is of the same period and so like that 
at Chartres in design, as is the single panel in York Minster, 
that a common source is likely. 
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SAINT MAry’s CHURCH, OMAHA, NEBRASKA 


One of a series of eight windows designed 
and painted by Joep Nicolas for 
the Rambusch Studios. 


During the Thirteenth Century the design remained 
comparatively simple. The subject was usually confined to 
a single lancet and the plant-form articulating the whole 
resembled neither a tree nor a vine. Variety was introduced 
by counterchanging the color behind the figures within the 
ovals with the background. A typical example is in Sainte- 
Chapelle. Seventeen figures including Jesse, Our Lady, and 
Christ set forth the genealogy. The kings are clothed in 
ereen garments with tawny mantles against blue back- 
erounds while the two prophets flanking each are wearing 
garments in cool colors and have ruby backgrounds for 
contrast. "Two sections of the upper portion of a French 
Jesse Tree of this period, now in the ‘Toledo Museum of 
Art, were illustrated in Srarnep Grass for Autumn 1936. 
There are no perfect English examples for this century, 
although fragments exist at Salisbury, Lincoln, and West- 
well Church, Kent. 

With the increasing elaboration of windows with tracery 
in the Fourteenth Century a greater scope was given to the 
glass designer. The tree became a vine extending beyond a 
single lancet by crossing mullions and borders into six or 
seven lights and even the tracery. ‘The painters seemed shy 
of compositions involving figures and delighted in the ener- 
getic vine and foliage enclosing the solemn array of kings. 
White and yellow were used most frequently for the stem 
and branches, with leaves and fruit ef other colors. The 
backgrounds were diapered and were usually made to 
counterchange in color with that of the field outside the 
surrounding vine stems. “The Christ culminating the whole 
might be “in Majesty,” an infant in the arms of the Virgin, 
or hanging from the Cross. At both Wells and Selby Abbey 
the tracery shows the Last Judgment. 

While there are at least fifteen examples in English glass 
of the Fourteenth Century, the glorious setting of the great 
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Choir Window at Wells gives it an advantage over all the 
others. The color is an exploration with a new palette. ‘The 
predominance of green and gold enlivened with ruby sug- 
gests the effects Burne-Jones was to strive for centuries later. 
There is a rare and delicate pink in the garment of the 
Christ Child which is caught up and repeated in the loin 
cloth of the Crucified Lord. Blue is used sparingly, chiefly 
in the borders of alternate lancets. The silver vine clarifies 
and unites the parts into a unified harmony. All the joy 
and wonder of old carols is in this window. 


The Fifteenth Century repeated the old theme with a 
weariness and whatever skill the designer had was lavished 
on the richly robed kings and prophets. The vine stem 
was white, green or orange, often forming six-sided bowers 
for the figures and breaking out with knots, tendrils, leaves 
and grapes. The leaves were square and mechanical with 
four bold black spots to define them. White was used more 
generously for garments than in preceding centuries. 
There is — or was — in the Lorenzkirche in Nuremburg, a 
late fifteenth-century Jesse Window by Hans Wild. ‘This 
not only included saints popular at that time but was sur- 
mounted with gold and silver canopies alternating in pairs. 
It was a preview of what was to follow in the next century. 


Realism was at work in the Sixteenth Century. ‘The com- 
positions were florid, and naturalistic tree trunks put forth 
vase-shaped flowers to support richly bejeweled figures, 
often half length. It is typical that at Beauvais the Virgin 
emerges from a great lily. There is a restlessness and pride 
that ill befits the subject and they are the complete contra- 
diction of what Henry Adams wrote of the Jesse at Chartres: 
“A genealogical tree has little value, artistic or other, except 
to those who belong to its branches, and the ‘Tree of Jesse 
was put there, not to please us, but to please the Vareim. 

Westlake would have little cause to write now: “It is a 


103 


matter of wonderment that this subject is not more fre- 
quently seen in modern English ecclesiastical art.” In fact, 
he designed the subject for the Gate of Heaven Church, 
South Boston, with Our Lord on the Cross as the flower. 
For a generation both English and American glassmen have 
set forth this theme and there are few shops which do not 
have at least one Jesse Tree to their credit. In England 
there is the masterpiece of rare loveliness by Sir J. N. 
Comper in Saint Mary’s Church, Wellingborough. In this 
predominantly white window the vine is lively with exotic 
birds, recalling mediaeval glass where birds are pecking at 
fruit and squirrels are eating nuts. Comper also used the 
Jesse theme in the great east window of Downside Abbey 
church were the color is rather more full than is usual with 
him. 


Several of the Jesse Trees in American churches were 
made in English shops. The three lancet west window in 
the Church of the Advent, Boston, is by Kempe who also 
made the large window with this subject for the First 
Presbyterian Church, Pittsburgh, and a smaller one for the 
Bethlehem Chapel in the Cathedral Church of Saint Peter 
and Saint Paul, Washington, D.C. Paul Woodroffe included 
Adam and Eve among the auxiliary figures in the three- 
lancet window he designed and made for the Lady Chapel 
of Saint Patrick’s Cathedral, New York. A charming detail 
is the setting he has given the Virgin and Child in the heart 
of a gold-pink rose. 

Long ago, William J. Bolton included it among the sub- 
jects in Holy ‘Trinity Church, Brooklyn, where the glass has 
been compared to that in King’s College, Cambridge. Wil- 
liam Willet designed the intricate five-lancet Jesse in the 
Cathedral of the Most Blessed Sacrament, Detroit, which 
was later executed by Anne Lee and Henry Lee Willet. The 
Willets likewise designed and made the window in the 


104 


LUXEMBURG CATHEDR AL 


Barillet 


Louis 


Chicago Theological Seminary. This includes Adam and 
Eve and many other great figures of the Old Testament as 
spiritual ancestors along with the line of David. Here the 
flower shows the Virgin and Child with adoring kings and 
shepherds. 

A small and simple treatment with the number of ances- 
tors reduced to a minimum was designed and made by Con- 
nick for Saint Joachim’s Chapel, Cambridge, Massachusetts. 
A small, richly colored window in strictly traditional style 
by D’Ascenzo is to be seen in the narthex of the chapel at 
the Riverside Church, New York. 

John Riordan has used the subject twice in series where 
the Great “O” Antiphons supplied the texts. The antiphon 
appointed to be sung solemnly at Vespers on December 
nineteenth reads: “O Root of Jesse, Who standest as the 
ensign of the people; before Whom kings shall keep silence; 
to whom all the nations shall pray: come and deliver us 
and tarry not.” A small window in the sacristy of Saint 
William Church, Cincinnati, presents it in unmatted glass 
with a few accents of color depending largely on the sig- 
nificance of the text. A larger treatment is in the chapel 
of Villa Julienne, Dayton, Ohio. 

Just as the glassman surely based his radiant witness on 
the significant words of prophecy, the circle was completed, 
and it could only have been glorious glass which inspired 
Pope’s eloquent lines in his “Messiah”: 

From Jesse’s root behold a branch arise, 

Whose sacred flower with fragrance fills the skies, 
The Ethereal spirit o'er its leaves shall move, 
And on its top descends the mystic Dove. 
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A Layman at Chartres 


A Beginner — Who Started at the Top 


ie {7 Ce McLAUGHEIN 


EFORE CHARTRES my experience of stained glass was 

limited. My interest in churches being primarily 

architectural, it was not till I visited Wells Cathe- 
dral that I had my first real thrill in glass—the Tree of Jesse 
window—a masterpiece of Fourteenth Century workman- 
ship sparkling with color. Interest and an increasing enthu- 
siasm for glass followed this discovery. Finding fragments 
of mediaeval glass was an oft-repeated pleasure in the nu- 
merous churches I visited, mostly small Cotswold churches, 
but these are only indications of glories that are gone. Of 
Victorian glass only the work of Burne-Jones seemed 
worth considering; his windows in Birmingham Cathedral 
are really great in relation to the general level of the 
period. Of modern glass in England, Erwin Bossanyi’s 
window in the Tate Gallery in London shows that the 
craft has thrown off its Victorian bonds, the essentially 
glassy quality of this window being most pleasing. A living 
glassman whose span of life began in Victoria’s reign forms 
the link with today. This is Sir J. Ninian Comper, archi- 
tect as well as stained glass artist, who designed St. Mary’s 
Church, Wellingborough, which John Betjeman calls “the 
finest (modern) parish church in England.” Here you have 
delicately carved and painted screens, red, gold and blue, 
painted ceilings, decorated organ-case — all the exuberance 
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of mediaevalism in the Twentieth Century! And with all 
this, his masterpiece in glass — the Tree of Jesse window 
in the Jesus Chapel. 

With this background I set off with a friendly glassman 
for Chartres — and a new world of emotion. 

The west door was open when we arrived so that before 
going into the Cathedral we could see the three tall win- 
dows of the apse beyond the apparently black interior of 
the building. Impatient to get a closer view I went straight 
in, eyes focussed ahead, but with each few steps distractions 
from the aisle windows slowed down my rate of progress. 
Filling up with these glowing colors I reached the transept 
where I had to try to take in the combined splendors of 
rose windows and large lancets. There seemed to be no 
limit to the supply of color — it was overwhelming! There 
was nothing to do but to drop into a seat. But though I 
was physically exhausted by trying to assimilate so much 
beauty, I continued to stare in fascination. The choir 
clerestory, the transept windows, poured down their ava- 
lanche of color —and then suddenly, down on the right, 
my eves focussed on Notre Dame de la Belle Verriere — the 
first window in the ambulatory. This was IT! J was con- 
templating the most famous window in the world! It was 
too much. 

As I turned slowly round, the colors from the aisle 
clerestory windows rained down on me, and as my eyes 
rested on the cool blue predominant in the west windows 
and I gazed in awe at their breathtaking beauty, I realized 
that I had had more than the human frame can stand. 
Routed by beauty, I hurried out by the south porch and 
headed straight to the nearest restaurant for coffee. I 
needed it badly. 


For three days life in Chartres was all that one could 
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desire. Most of our time was spent in the Cathedral; we 
came out, emotionally exhausted, for food and drink, then 
hastened back for more glass-gazing. We watched the win- 
dows under varying conditions of bright sunlight and 
cloud, and our predilection for Notre Dame de la Belle 
Verriére increased daily. It is unique in its inexhaustible 
beauty — changing with every light, but always a source 
of joy — perhaps most beautiful when daylight is almost 
gone. And the sapphire blue in those two glorious west 
windows — the Tree of Jesse and the Life of Our Lord — is 
cool even with the sun directly on them. 

Our third day there was October 11th, which, as all 
glassmen know, is the feast of Blessed James of Ulm. On 
this of all days a tourist approached us, and pointing to 
the Cathedral, he asked: “Can you tell me anything about 
that Church?” He was passing through Chartres and his 
stop was for refreshments! 


HAT HAS CHARTRES to teach the stained glass man of 
W todays Thirteenth Century churches are not built 
nowadays, and in a civilization in which the bankers are 
our masters, the making of windows as in Chartres is not 
considered an economically feasible proposition. Never- 
theless, for the glassman the Cathedral is a thing to behold 
with joy; its beauty will make him love his craft and be 
proud of the singular way in which it here sings Laudate 
Dominum. 

But Chartres has a more practical inspiration for the 
twentieth century craftsman if he will leave the unearthly 
joy of the Cathedral and continue his pilgrimage, first 
to the Church of St. Aignan (where he will find three 
modern windows by Francois Lorin, the present-day 
maitre de verrier practising in Chartres,) then on to the 
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Church of St. Pierre. Here the large windows are filled 
with Fourteenth Century glass, but look carefully — prefer- 
ably with opera glasses — at the second two-light window 
from the west on the south clerestory. ‘This window has 
been restored by Lorin, and two of the four angels in the 
apex are Twentieth Century angels, made in a forthright 
modern French style, but they praise God most harmont- 
ously with the two mediaeval angels who have been doing 
it for six centuries! “Lift up your hearts” these angels 
sing to the modern craftsman. It is for you to respond 
“Habemus ad Dominum.” 

This audacious restoration of a mediaeval window can- 
not be too highly praised, but it is not the only good omen 
to be found in Chartres. In the crypt of the Cathedral you 
may see three modern windows by Pere Couturier, in his 
dramatic painterly manner. No slavish imitation here of 
mediaeval style “to blend with the architecture,” for these 
windows would be good with any architecture. And above 
the entrance to the American bar of the Hotel du Grand 
Monarque is another good modern window which I was 
pleased to learn is the work of Francois Lorin. 

Besides all this, Chartres gave me something further to 
remember — my first visit to a stained glass shop. Mr. 
Lorin was in Paris on the day we called, and his foreman 
kindly showed us round. Despite the difficulties of trying 
to carry on a conversation which stretched my school-boy 
French to the limit, it was an exhilarating experience. We 
were privileged to see Fourteenth Century restorations, 
new glass in the making, and designs for future projects. 

The present-day trend of stained glass in France is more 
than encouraging to the modernist. Decidedly modern in 
technique, there is withal a unity of concept which seems 
to me indicative of our own age, and while I personally 


110 


find most delight in the designs of Jacques le Chevallier, 
his is not an isolated flowering on the tree. And what is 
just as important, those responsible for having windows 
made are courageous enough to give commissions for 
modern stained glass not only in modern churches but in 
those of all periods. Such encouragement deserves, and in 
my opinion is reaping, a rich harvest. So be it. 
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Stained Glass in the United States 


(Continued) 


MISSOURI 
Kansas City. (cont'd) Saint John’s Seminary. Frei. 
Saint Paul’s Church. Powell; H. L. Willet. 
Sixth Church of Christ Scientist. Gaytee. 
Westport Presbyterian Church. H. L. Willet. 


Liberty. William Jewell College. Gaytee. 
Maryville. Mount Alverno Chapel. Jacoby. 
Richmond Heights. Saint Luke’s Church. Frei. 
Saint Louis Calvary Mausoleum. Frei. 


Carmel of Saint Joseph. Gaytee. 

Christ Church Cathedral. Connick; Fret. 

Church of Saint Michael and Saint George. 
Burnham; Connick. 

Concordia Seminary. D’Ascenzo. 

Daughters of Charity. Gaytee. 

First Congregational Church. Burnham. 

First Presbyterian Church. D’Ascenzo. 

Grace Methodist Church. Connick. 

Memorial Lutheran Church. Jacoby. 

Our Lady of Lourdes Church. Connick. 

Our Lady of Sorrows Church. Frei. 

Passionist Fathers Chapel. Gaytee. 

Peter's Memorial Church. Frei. 

Pilgrim Congregational Church (Chapel) . 
H. L. Willet. 

Sacred Heart Academy. Frei. 

Saint Anthony’s Church. Frei. 

Saint Francis Xavier’s College Church. Frei. 

Saint George Roman Catholic Church. Gaytee. 

Saint James Roman Catholic Church. Gaytee. 

Saint Louis Preparatory Seminary. Frei. 

Saint Luke’s Church. Connick. 

Saint Mark’s Episcopal Church. Frei. 

Saint Mary Magdalene’s Church. Esser. 

Saint Michael’s Church. Frei. 

Saint Wenceslaus’ Church. Gaytee. 

Second Presbyterian Church. Connick. 

Chapel of the Sisters of Saint Mary. Gaytee. 

The White House Chapel. Gaytee. 

University Cily. All Saints’ Church. Frei. 
Our Lady of Lourdes Church. Frei. 


MONTANA 
Billings. First_Congregational Church. Lamb. 
Buttle. Saint John’s Episcopal Church. Lamb. 
Deer Lodge. Mary Ann Larrabee Memorial Church. Connick. 
Great Falls. Virst Presbyterian Church. Jacoby. 
Helena. Saint Peter’s Church. Connick. 


bye 


Lawrell. 
Missoula. 


Arlington. 
Bancroft. 
Beatrice. 
Boystown. 
Fontenelle. 
Fremont. 
Grant. 
Hastings. 
Laurel. 


Lincoln. 


McCook. 
Millard. 


North Platte. 


Omaha. 


Scribner. 
Sterling. 
Las Vegas. 


Reno. 


Claremont. 
Concord. 
Franklin. 


Hampton. 
Lebanon. 


Little Boars Head. 


Littleton. 


Our Saviour’s Lutheran Church, Gaytee. 
Holy Spirit Church. Connick. 


NEBRASKA 

First Methodist Church. Gaytee. 
Saint Paul’s Evangelical Lutheran Church, Gaytee. 
Centenary Methodist Church. Gaytee. 
Residence of Monsignor E. J. Flanagan. Connick. 
Salem Evangelical Lutheran Church. Gaytee. 
Trinity Evangelical Lutheran Church. Gaytee. 
Congregational Church. Gaytee. 
Saint Mark’s Pro-Cathedral. Jacoby. 
Immanuel Evangelical Lutheran Church. Gaytee. 
First Presbyterian Church. Gaytee. 
Westminster Presbyterian Church. Gaytee. 
First Congregational Church. Connick. 
Saint Paul’s Evangelical Lutheran Church. Gaytee. 
Saint Patrick’s Church. Rambusch. 
Church of Saint Margaret Mary. Connick. 
Dundee Presbyterian Church. Gaytee. 
Emmanuel Deaconess Chapel. Gaytee. 
First Congregational Church. Connick. 
Hynes Mausoleum. Gaytee. 
Private Chapel of the Bishop of Omaha. 

Feb Wallet 
Saint Cecelia’s Cathedral. Connick; Connick 

Associates. 
Saint John’s Church. Schmitt. 
Saint Mary’s Church. Rambusch. 


Saint Peter’s Lutheran Church. Gaytee. 
Saint John’s Evangelical Lutheran Church. Gaytee. 


NEVADA 
Good Shepherd Evangelical Lutheran Church. 
Payne-Spiers. 
Federated Church. Connick; Cummings. 


NEW HAMPSHIRE 

Trinity Church. Connick; Reynolds, Francis and 
Rohnstock. 

Saint Paul’s Church. Connick. 

Saint Paul’s School Chapel. Burnham; Connick; 
Kempe. 

Saint Jude’s Church. Connick. 

First Congregational Church. Burnham. 

Sacred Heart Church. Necker. 

Union Chapel. Connick. 

All Saints’ Episcopal Church. Connick. 


Id3 


Manchester. 


Nashua. 


Peterborough. 
g 


Pittsfield. 
Plymouth. 
Porlsmouth, 


Sunapee. 


Allendale. 
Allwood. 
Alpine. 
Arlington. 
Asbury Park. 


Athenia. 


Atlantic City. 


Bayonne. 


Belleville. 


Bergenfield. 


Bernardsville. 


Beverly. 


Bloomfield. 
Bogota. 
Bridgeton. 
Budd Lake. 
Burlington. 
Butler. 


Caldwell. 


Camden. 


First Universalist Church. Connick. 
Franklin Street Church. Connick. 

Grace Church. Burnham; Connick. 
Universalist Church. Connick. 

All Saints’ Church. Connick; Redmond. 
Saint Stephen’s Church. Connick. 
Holderness School Chapel. Connick. 
Immaculate Conception Church. Ruocco. 
Saint John’s Episcopal Church. Connick. 
Crowther Chapel. Burnham. 


NEW JERSEY 
Church of the Epiphany. Payne-Spiers. 
Saint Andrew’s Church. Hiemer. 
Rionda Chapel. K. Lamb. 
Saint Stephen’s Church, D’Ascenzo. 
Our Lady of Mount Carmel Church. Hiemer. 
Saint Augustine’s Episcopal Church. Payne-Spiers. 
Russian Orthodox Church of the Assumption. 
Hiemer. 


Saint James’ Church. H. L. Willet. 
Saint Nicholas of ‘Tolentino Church. Mayer; 
H. L. Willet. 


Church of Saint Vincent de Paul. Ciarke. 

Saint Paul’s Lutheran Church. Payne-Spiers. 

Saint Peter’s and Saint Paul’s Russian Orthodox 
Church. Payne-Spiers. 


Bethany Evangelical Lutheran Church. Payne-Spiers. 


First Italian Baptist Church. Hiemer. 

All Saints’ Episcopal Church. Payne-Spiers. 
Clinton Avenue Reformed Church. Payne-Spiers. 
Saint John the Evangelist Church. Hiemer. 


Church of Our Lady of Perpetual Help. Armstrong. 


Saint Stephen’s Episcopal Church. A. L. and 
H. L. Willet. 
Westminster Presbyterian Church. Powell. 


Bogart Memorial Church. Lamb. 
Saint Andrew’s Church. Rambusch. 
Union Chapel. Payne-Spiers. 
Presbyterian Church. Smith. 


Butler Methodist Church. Bosland. 

Saint Anthony’s Convent Chapel. Hiemer. 

Saint Anthony’s Monastery. Payne-Spiers. 

First Presbyterian Church. Payne-Spiers. 

Holy Trinity Evangelical Lutheran Church. 
Payne-Spiers. 

Cooper Branch Camden Public Library. D’Ascenzo. 

Holy Name Church. A. L. and H. L. Willet. 

Our Lady of Lourdes Hospital Chapel. Hiemer. 

Saint Bartholomew’s Church. Hiemer. 
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Cedarwood. 


Clifton. 


Cranford. 
Cresskill. 
Delawanna. 
East Orange. 


East Paterson. 


East Rutherford. 


Elizabeth. 


Englewood. 


Essex Fells. 
Flemington. 
Fords. 


Fort Lee. 
Franklin. 
Garfield. 


Gladstone. 
Grantwood. 
Hackensack. 


Haddonfield. 
Haddon Heights. 


Hamburg. 
Harrison. 
Hasbrouck. 
Hawthorne. 


Hightstown. 


Hillsdale. 


Saint Mary of the Lake Church. Payne-Spiers. 
Calvary Baptist Church. Payne-Spiers. 

Saint John Cantius Church. Hiemer. 

Saint Paul’s Church. Hiemer. 

Trinity Methodist Church. Payne-Spiers. 
Saint Michael’s Church. Hiemer. 

Saint Therese’s Church. Hiemer. 

Saint Clare’s Church. Hiemer. 


Church of the Holy Name of Jesus. Calvert, 
Herrick and Riedinger. 

Church of the Incarnation. Connick. 

Our Lady of the Most Blessed Sacrament Church. 
Hiemer. 


First Presbyterian Church. Hiemer. 
Saint Leo’s Church. Hiemer. 


Saint Joseph’s Church. Payne-Spiers. 

All Saints’ Episcopal Church. Payne-Spiers. 
Saint Mary of the Assumption Church. Hiemer. 
Trinity Episcopal Church. Payne- Spiers. 


Englewood Library. Redmond. 

First Presbyterian Church. Connick; Young and 
Guthrie; Tiffany. 

Saint Paul’s Church. Lamb; Redmond. 

Saint Peter’s Episcopal Church. Payne-Spiers. 

Presbyterian Church. Armstrong. 

Evangelical Lutheran Church of Our Redeemer. 
Payne-Spiers. 

Church of the Good Shepherd. Payne-Spiers. 

Church of the Immaculate Conception, Hiemer. 


Holy Name Church. Payne-Spiers. 

Our Lady of Mount Virgin Church. Payne-Spiers. 
Our Lady of Sorrows Church. Hiemer. 

Saint John the Baptist Chapel. Hiemer. 
Trinity Episcopal Church. Payne-Spiers. 
Calvary Baptist Church. Payne-Spiers. 
Congregational Church. Payne-Spiers. 

Saint Anthony of Padua Church. Payne-Spiers. 
Saint Francis’ Church. Hiemer. 

Church of Christ the King. Byrne. 

Saint Mary’s Episcopal Church, H. L. Willet. 
Baptist Church. Hiemer; Payne-Spiers. 

Holy Cross Convent Chapel. Hiemer. 

Corpus Christi Church. Payne-Spiers. 

Saint Anthony’s Church. Payne-Spiers. 

Saint Clement’s Episcopal Church. Bosland. 


First Presbyterian Church. Payne-Spiers. 
Saint Anthony of Padua Church. Payne-Spiers. 


First Presbyterian Church. Payne-Spiers. 
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Hoboken. 


Hohokus. 
Hope. 


Irvington. 


Jersey City. 


Kingston. 
g 
Lakehurst. 


Lake Mohawk. 
Lakeview. 
Lakewood. 
Leonia. 
Longsport. 


Madison. 
Manasquan. 


Maplewood. 


Maywood. 


Mine Hill. 
Montclair. 


Morristown. 


Mountain Lakes. 


Mountain View. 


Mount Holly. 


Church of Our Lady of Grace. Hiemer. 

Saint John’s Lutheran Church. Payne-Spiers. 

Saint Michael’s Church. Sotter. 

Saint Peter’s and Saint Paul’s Church. Pike. 

Saint Luke’s Church. Hiemer. 

Christian Church. Payne-Spiers. 

Sanford Heights Presbyterian Church. Payne-Spiers. | 
Saint Leo’s Convent Chapel. Payne-Spiers. 


Church of the Sacred Heart. W. Goodhue; Hiemer; 
Pike; Rambusch. 

First Congregational Church. Payne-Spiers. 

Sacred Heart Monastery Chapel. Hiemer. 

Saint John’s Episcopal Church. Payne-Spiers. 

Saint John’s Roman Catholic Church. Payne-Spiers. 

Saint Joseph’s Church. Payne-Spiers. 

Saint Lucy’s Church. Payne-Spiers. 

Saint Paul of the Cross Church. Hiemer. 

Saint Peter’s College Chapel. Payne-Spiers. 

Saint Stephen’s Episcopal Church. Lamb. 

Simpson Grace Methodist Church. Payne-Spiers. 


Saint Joseph’s College Chapel. D’Ascenzo. 


American Legion Memorial Chapel. D’Ascenzo; 
Heke Willet: 
Cathedral of the Air. D’Ascenzo; H. L. Willet. 


Our Lady of the Lake. Hiemer. 
Presbyterian Church. Payne-Spiers. 
Saint Mary of the Lake. Payne-Spiers. 
Methodist Church. H. L. Willet. 
Church of the Redeemer. H. L. Willet. 


Drew University Refectory. Lamb. 
Saint Vincent’s Church. Pike. 
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First Presbyterian Church. Payne-Spiers. 

Holy Trinity Lutheran Church. Payne-Spiers. 
Hilton Christian Church. Payne-Spiers. 

Morrow Memorial Methodist Church. Payne-Spiers. 
Saint George’s Church. Connick; Powell. 

Saint Joseph’s Church. Payne-Spiers. 

Lutheran Church of the Redeemer. Payne-Spiers. 


Zion Evangelical Lutheran Church. A. L. Willet and 
H. L. Willet. 


Presbyterian Church. Payne-Spiers. 
First Baptist Church. Heaton. 


Church of the Redeemer. Young. 
Saint Peter’s Church. Powell. 


Saint Peter’s Church. Powell. 


Community Methodist. Payne-Spiers. 
Holy Cross Church. Hiemer. 


Saint Andrew’s Episcopal Church. Tiffany; 
H. L. Willet. 
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Newark. 


New Brunswick. 


New Market. 


Newton. 


North Arlington. 


Nutley. 


Oak Tree. 
Orange. 
Palisades Park. 


Passaic. 


Paterson. 


Grace Church. Clayton and Bell; Connick; D’Ogries; 
Heaton, Butler and Bayne; Kempe. 

Our Lady of Good Counsel Church. Hiemer, 

Our Lady of Good Counsel Convent Chapel. 
Hiemer. 

Newark Cathedral. Young. 

Newark Museum. Lamb. 

Saint Ann’s Convent Chapel. Hiemer. 

Saint Antoninus Church. Hiemer. 

Saint Charles Borromeo Church. Frei. 

Saint Joseph’s Spanish-Portuguese Church. Hiemer. 

Saint Lucy’s Church. Bosland; Hiemer. 

Saint Mark’s Church. Payne-Spiers. 

Saint Mary Magdalene’s Episcopal Church. 
Payne-Spiers. 

Saint Paul’s Methodist Church. Lamb (1891) 

Saint Rocco’s Church. Hiemer. 

Saint Rose of Lima Church. Zettler. 

Trinity Lutheran Church. Payne-Spiers. 

Church of Saint John the Evangelist Church. 
Payne-Spiers. 

Sacred Heart Church. Hiemer. 

Our Lady of Fatima Church. Hiemer. 

Saint Joseph’s Church. Hiemer. 

Our Lady Queen of Peace Church. Rambusch. 

Franklin Reformed Church. Hiemer. 

Holy Trinity Lutheran Church. Payne-Spiers. 

Our Lady of Mount Carmel Church. Hiemer. 

Saint Mary’s Church. Hiemer. 

Reformed Church. Payne-Spiers. 

English Church of the Redeemer. Payne-Spiers. 

Union Baptist Church. Payne-Spiers. 

Grace Evangelical Lutheran Church. Powell. 

Redeemer Episcopal Church. Payne-Spiers. 

Saint Nicholas Church. Hiemer. 

First Presbyterian Church. Connick. 

Old First Reformed Church. Bosland. 

Saint John’s Episcopal Church. Payne-Spiers. 

Saint Mary’s Hospital Chapel. Payne-Spiers. 

Saint Michael’s Church. Hiemer. 

Saint Stephen’s Church. Hiemer. 

Saint Stephen’s Convent Chapel. Hiemer, 

Calvary Baptist Church. Payne-Spiers. 

Church of the Covenant. Payne-Spiers. 

Church of the Messiah. Payne- Spiers. 

Eastside Terrace Methodist Church. Payne-Spiers. 

Holy Cross Church. Payne-Spiers. 

Lakeview Presbyterian Church, Payne-Spiers. 

Madison Avenue Baptist Church. Payne-Spiers. 

Madison Park Methodist Church. Payne-Spiers. 

Our Lady of Victory Church, Payne-Spiers. 

Paterson Avenue Methodist Church. Payne-Spiers. 
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Saint Anthony’s Church. Hiemer; Payne- -Spiers. 

Saint Anthony’ s Greek Roman Catholic Church. 
Payne- Spiers. 

Saint Bonaventure’s Church. Payne-Spiers. 

Saint Bonaventure’s Monastery Chapel. Hiemer. 

Saint George’s Church. Hiemer; Payne-Spiers. 

Saint John’s Cathedral. Payne-Spiers. 

Saint Joseph’s Hospital Chapel. Hiemer. 

Saint Michael’s Convent Chapel. Hiemer. 

Saint Paul’s Episcopal Church. ‘Tiffany. 

Second Reformed Church. Payne-Spiers. 

Sixth Reformed Church. Bosland. 


Pennington. First Methodist Church. Payne-Spiers. 
First Presbyterian Church. Payne- Spiers. 

Pitman. Pitman Presbyterian Church. Smith. 

Plainfield. Grace Church. Connick; Payne-Spiers. 


Saint Andrew’s Church. Wippell. 
Saint Mary’s Church. Hiemer. 
Trinity Reformed Church. Payne-Spiers. 


Pompton Lakes. Our Lady of the Assumption Church. Hiemer. 
Pompton Plains. First Reformed Church. Pittsburgh Studios. 

Port Morris. Methodist Church. Payne-Spiers. 

Princeton. Princeton University Chapel. Burnham; Connick; 


D’Ascenzo; Pike; W. Goodhue; Recke; Reynolds, 
Francis and Rohnstock; O. Smith; Weeder. 
Procter Hall, Graduate School of Princeton 
University. Connick; W. Willet. 
Saint Joseph’s Preparatory Seminary Chapel. 
D’Ascenzo. 


Labouret’s Work in 
Philadelphia 


ENRY LEE WILLET Is setting all of us a good example 
of how to make stained glass interesting and alive 
as an art form by bringing exhibitions of modern 
work to Philadelphia. His latest venture along these lines 
was the exhibition of panels by A. Labouret, of France, at 
the Philadelphia Art Alliance in December. 
As reported in the December issue of the Art Alliance 
Bulletin, the Labouret show resulted from a visit by Willet 
to Ste. Anne de Beaupre in Quebec last summer. 
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A PANEL By LABOURET FOR THE BASILICA 
OF SAINTE ANNE DE BEAUPRE 


“T was fascinated by the windows being installed in the 
basilica,” the Bulletin quotes him as saying. “Labouret has 
developed an entirely new technique. He uses pieces of 
glass four to six inches thick, which are held together by 
cement instead of lead. 

“T thought the windows were the work of a young artist 
and commented to a priest at the shrine that it took youth 
to think of new approaches. When the priest told me that 
Labouret was 78, I realized the windows were even more 
amazing. Here is a man developing new techniques at an 
age when most men have retired.” 

Labouret, who was born at St. Quentin, studied under 
j2Peaurens at: the, Ecole des Beaux-Arts, and over the 
years he has created a vast number of windows for buildings 
ranging from cathedrals to railroad stations — and even 
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including department stores, hotels and ship’s dining rooms. 
His job for the basilica at Ste. Anne de Beaupre calls for 
more than 200 windows and he has completed thirty. 


Committee Reports 


Membership Committee 

The following names of applicants are published for 
review by members. Opinions on their eligibility for mem- 
bership in the Association should be sent to the Secretary. 


For FuLL MEMBERSHIP 
Quaker City Stained Glass Works, 534 North Sixth Street, 
Philadelphia, Pennsylvania. Proposed by S. A. Bendheim. 
Virginia Art Glass Co., 12 North Fourteenth Street, 
Richmond, Virginia. Proposed by S. A. Bendheim. 


For AssociATE MEMBERSHIP 
Frederick L. Leuchs, 1040 — 82nd Street, Brooklyn 28, 
New York. Proposed by Robert E. Rambusch. 
Mrs. Helen ‘Turley, 1905 North Rhodes Street, Arling- 
ton, Virginia. Proposed by F. P. Oppliger. 
E. Crosby Willet, Meetinghouse Road, P.O. Box 157, 
Ambler, Pennsylvania. Proposed by George Hunt. 


GeorceE Hunt, Chairman 


1951 Convention Committee 
Plans are taking shape for a very wonderful Convention 
in Mexico City next June. A goodly number of people 
have already sent in their cards requesting reservations. 
Our present problem is that all single rooms have been 
reserved. ‘The double rooms have twin beds and a bath. 
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When returning your card, state whether you are willing 
to share a room with some one else, or would prefer to pay 
the full price for a double room for the privilege of being 
alone. 
Please send in your card and help make the coming 
Convention a success. 
E. ELIZABETH BRUDER 
Henry LEE WILLET 


Governmental Relations 

A report of the Governmental Relations Conimittee is a 
rather difficult thing to make because of the complexity of 
Government procedures; however, some of our progress 
with regard to the tariff situation can be briefly explained. 

In May, 1950, the Committee for Reciprocity Informa- 
tion heard our problem, along with those of hundreds of 
other industries desiring tariff changes. Our cause seemed 
important enough for us to be recalled for another hearing 
in September, 1950. Fred Oppliger and Karl Lamb joined 
me in Washington where we had a most successful and 
interesting meeting with the C.R.I. involving our first 
opposition from a representative of the “English interest in 
imported glass and English imported windows.” His testi- 
mony was interesting in its presentation. It was so pre- 
sented that the Chairman of the C.R.I. permitted us to 
write a formal rebuttal and present it to the C.R.I. the 
following day. 

Within the next few days following our hearing, the 
C.R.I. went to Torquay, England, to open the new ‘Trade 
Agreements Conference. Stained glass is on the slate for 
formal discussion, which, we are told, is a great victory as 
few if any industries wishing tariffs raised were ever con- 
sidered. The final outcome is hanging in the Trade Agree- 
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ments Conference, the American members of which are 
duly impressed. As the conference will not end until 
Spring, results will not be known until that time. 

The Governmental Relations Committee would like to 
take this opportunity to thank most heartily each and 
every member of the Stained Glass Association for his very 
important part in our fight. It was only through the su- 
preme effort, co-operation and sincerity of each member in 
sending us the critical facts and figures we needed that we 
have been able to go this far. This is only the beginning 
of our fight, so may we please have a continuation of this 
fine spirit! 

WILBER H. BuRNHAM, JR., Chairman 


Education and Publicity 

A meeting of the committee was held in December in 
the New York office of Harold Rambusch. Also present 
were Karl Lamb from New Jersey, Orin Skinner from 
Boston and your chairman from Philadelphia. A discussion 
was held concerning the following problems: 

Advertising in Sweet’s Catalogue. 

Publishing articles and advertising in Church Property 

Administration magazine. 

A national stained glass exhibition. 

The committee resolved these problems in a_ bold 
manner, with their sights set high, feeling that if our craft 
is to obtain wide publicity through the Stained Glass 
Association a broad program entailing considerable expense 
will have to be entered upon. 

Your chairman is making his report to the Executive 
Committee on January 27, and if it is approved a fuller 
report will appear in the next issue of the Bulletin. 


Henry LEE WILLET, Chairman 
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ELAINE URBAIN’S PANEL FOR CONTAINER 
CORPORATION OF AMERICA 


Stained Glass Panel Used 
In a Striking Advertisement 

A stained glass panel by Elaine Urbain has been used by 
the Container Corporation of America in one of its series 
of large advertisements in important magazines. Each 
advertisement features the work of a contemporary artist, 
and this is the first time our craft has been represented. 
Mrs. Urbain is the daughter of Rupert P. Schmitt. 

As usual, the black and white illustration shown here gives 
_very little idea of the striking quality of the panel and its 
effectiveness when reproduced in large size in color. It does 
reveal an unusual technique, however; Mrs. Urbain used 
wide spaces of white cement as a setting for pieces of colored 
elass, and the whole panel was attached to a sheet of clear 
glass. It was for a time exhibited at the Chicago Art Instt- 
tute where it attracted much attention because of the un- 
familiar elements of the technique. 
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SAINT JOAN OF ARC CHURCH, KOKOMO, INDIANA 


Jacoby Art Glass Company 


Windows with the Mass in Symbols 

The sixteen windows in the nave of the recently dedi- 
cated Saint Joan of Arc Church in Kokomo, Indiana, have 
the Roman Mass as their theme. The series begins with the 
Preparatory Prayers and ends with the Blessing and Gospel 
according to Saint John. They were designed and made 
by the Jacoby Art Glass Company of St. Louis, Missouri. 
Thomas G. Medland, A.I.A., was the architect. 
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Here’s Your Chance to Exhibit 
1950 Apprentice Panels 

The 23 panels by apprentices, exhibited at the Milwaukee 
Convention in 1950, are now available as a travelling 
exhibit to all Association members. This is an opportunity 
to do yourself and the craft a great deal of good, for these 
panels offer a possibility of really effective publicity. 

In case you have forgotten, these 23 panels were made 
by apprentices in 17 studios; they represent every shade of 
taste and skill, and they show effectively what the younger 
generation of craftsmen is doing today. The panels are 
1214 x 29 inches, outside dimensions, and thus they are 
small enough to be easily and inexpensively transported 
and exhibited. 

All 23 were illustrated in the Spring number of STAINED 
GLASS. 

In some cities studios will probably want to exhibit the 
panels on their own premises. Elsewhere it may be advis- 
able to make arrangements for exhibition in an art school, 
a high school, a church, or elsewhere. Out and out exhi- 
bitions of stained glass, as distinct from windows in place 
in a church, are comparatively rare and have news value, 
particularly if your local paper has an art editor. It is sug- 
gested that you announce the exhibition as the Apprentice 
Competition of the Stained Glass Association of America, 
presented in your city under your auspices. It makes no 
difference whether or not one of your apprentices was repre- 
sented, or whether he was a prize-winner. A newspaper 
release will probably have a very good reception. As an 
added suggestion, why not hold a local competition? Let 
the visitors to the exhibition vote on their choice for first, 
second and third place —and at the end, announce how 
local taste stacks up against the official and popular vote at 
the Milwaukee Convention. 
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George Spiers of the Payne-Spiers Studios, 49-54 East 
13th Street, Paterson 4, New Jersey, is organizing the rout- 
ing of the panels. Get in touch with him immediately, so 
he can schedule the travelling exhibit to the best advantage 
of everyone. If you have a preferred date, let him know. 
Studios wanting to sponsor an exhibit are asked to pay the 
shipping charges to their city; the next studio on the list 
will pay charges from you to its city. 


She Collects Windows 
— But They’re on Color Slides 


There is an interesting story behind the application for 
Associate Membership in the Stained Glass Association 
(listed in this issue of the magazine) of Mrs. Helen ‘Turley 
of Arlington, Virginia. Mrs. Turley, a singer by profes- 
sion, has created for herself a secondary career as a lecturer 
on stained glass. She has been collecting color slides of 
windows for some years and using them to illustrate her 
talks. 

It all started, according to an article about Mrs. ‘Turley 
in the Washington Post, some years ago when she was walk- 
ing down Charles Street in Baltimore and saw Charles J. 
Connick’s “Adventures in Light and Color” in a bookshop 
window. She was attracted by the color plates, remember- 
ing the “choir’s eye view” of windows in many churches 
where she had sung, and she determined to learn all she 
could about the craft. Her slide collection had as its nucleus 
a series issued by the National Cathedral in Washington, 
and subsequently two young friends who are interested in 
color photography began taking pictures for her. She uses 
the Library of Congress as a source of knowledge on how 
windows are made, and on the history of the craft, but most 
of her research in preparation for lectures is done in 
churches, just looking at windows. 
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‘The newspaper article about Mrs. Turley, by Flora Gill, 
reveals that “She owns only one actual bit of stained glass 
—a small medallion made by John H. Bayless, curator at 
the National Cathedral, and she has it hanging — naturally 
— against the light of one of her living room windows in 
Colonial Village.” 


Publications of Interest 

THE STAINED Geass Artist — His Mark. By H. T. Kirby. 
Journal of the British Society of Master Glass-Painters. Vol. 
X, No. 4, 1950-1951. A description of the signatures used 
by many well-known English stained glass artists with illus- 
trations of thirty-three examples. This might well prompt 
a similar study in our own country. Other articles in this 
number are: “The Diocesan Advisory Committee System, 
Faculties and Faculty Procedure;” “An Early Nineteenth 
Century Sale Catalogue;” “Sir Joshua Reynolds’ Window 
in the Ante-Chapel of New College, Oxford,” by John A. 
Knowles, F.S.A.; “The Worshipful Company of Glaziers 
and Painters of Glass; “Grappenhall, Cheshire. Four- 
teenth Century Glass,’ by Maurice H. Ridgway, B.A.; 
“Heraldry and Stained Glass,” by Sir Gerald Wollaston. 


OLp STAINED GLASS AT STOKE D’ABERNON. Country Life, 
November 3, 1950. An account of the installation of Fif- 
teenth and Sixteenth Century glass in eight windows of a 
Surrey church. Seven illustrations. 


THE NorwWICH SCHOOL OF GLASS-PAINTING IN THE FIFTEENTH 
Century. By Christopher Woodforde. Oxford University 
Press, London. 42s. A detailed survey of the glass of this 
part of England based on earlier authors and examination 
of the stained glass itself. 


Assy, MIRACLE D’ART SACRE MopERNE. [llustration, Christ- 
mas, 1950. Eight windows illustrated in color. 
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Dr. Douglas Strachan, 1875-1950 


Dr. Douglas Strachan, one of Scotland’s most creative 
designers in stained glass and a pioneer in the revival of the 
art in that country, died on November 20, 1950. 

He was perhaps best known to American glassmen for his 
windows in the Scottish War Memorial in Edinburgh. 
While he did not execute a great quantity of work, his 
windows were notable for their sensitive coloring and for 
the freshness of their design. Among his windows were 
those constituting Great Britain’s gift to the Peace Palace 
at The Hague, and those in the Parish Church of Saint 
Thomas, Winchelsea; the Benedicite series in Westminster 
College Chapel; Holy Trinity Church, Sloane Square, 
London; Holy Trinity Church, Saint Andrew’s, Fife; Dun- 
blane Cathedral, Perth; Lawson Memorial Church, For- 
fair; and Paisley Abbey. 
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MEMBERSHIP 
SUMMER 1950 


CALIFORNIA 
American Art Glass Company 

7420 South Broadway, Los Angeles 
Broadway Stained and Leaded Glass 
Company 

8924 South Broadway, Los Angeles 
Glore Glass Studio ; 

3714 Fletcher Drive, Los Angeles 
Judson Studios 

200 South Avenue, Los Angeles 66 
Los Angeles Art Glass Company 

245 South Western Avenue, Los Angeles 
George Merrill & Associates 

314 North Robertson Boulevard, 

Los Angeles 36 
Wallis Wiley Studio 

326 East Union Street, Pasadena 
Century Stained Glass Studios 

374 Fillmore Street, San Francisco 
Church Art Glass Studios 

359 Waller Street, San Francisco 
Cummings Studio 

475 Francisco Street, San Francisco 


CONNECTICUT 
Len R. Howard 
Kent 
ILLINOIS 
Clinton Glass Company 
2100 South Union Avenue, Chicago 
Drehobl Brothers Art Glass Company 
2847 Lincoln Avenue, Chicago 
H. Eberhardt & Company 
2409 West Roosevelt Road, Chicago 
Gianinni & Hilgart 
1359 North Noble, Chicago 
Karl Hackert, Inc. 
215 West Ohio Street, Chicago 10 
INDIANA 
City Glass Specialty, Inc. 
2124 South Calhoun Street, Fort Wayne 
Capitol Glass Company, Inc. 
432 South Missouri Street, Indianapolis 


KENTUCKY 
Blum Ornamental Glass Company 
401 East Market Street, Louisville 


MARYLAND 
Miller Art Glass Studio 
855 North Howard Street, Baltimore 
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MASSACHUSETTS 
Wilbur Herbert Burnham 
1126 Boylston Street, Boston 
Charles J. Connick Associates 
9 Harcourt Street, Boston 
John Terrance O’Duggan 
116 St. Botolph Street, Boston 
Reynolds, Francis and Rohnstock 
1 Washington Street, Boston 
Carroll E. Whittemore 
16 Ashburton Place, Boston 8 
Francesco Ruocco Studio 
123 Water Street, Haverhill 
MICHIGAN 
Detroit Stained Glass Works 
4831-33 Fort Street, Detroit 
Grand Rapids Art Glass Company 
Fulton and Front Streets, Grand Rapids 


MINNESOTA 
Gaytee Studios, Inc. 

225 South 5th St., Minneapolis 
Dennis G. O’Brien 

1124 South 3rd Street, Minneapolis 
Minneapolis Art Glass Company 

616 South 3rd Street, Minneapolis 
Weston & Leighton 

445 Sexton Building, Minneapolis 
Saint James Kiln 

152 East 5th Street, St. Paul 
MISSOURI 
Kansas City Art Glass Works 

2002 Indiana, Kansas City 
Saint Joseph Art Glass Works 

806 North 2nd Street, St. Joseph 
Emil Frei, Inc. 

3934 South Grand Boulevard, St. Louis 
Jacoby Art Glass Company 

822 Wilmington Avenue, St. Louis 11 
Unique Art Glass Company 

312 North 17th Street, St. Louis 
Seele Art Glass Company 

1631 Jonquil Drive, Webster Groves 
NEW JERSEY 
B. F. Biehl 

261 West Graisbury Avenue, Audubon 
Edward W. Hiemer & Company 

140 Wabash Avenue at Crooks, Clifton 
James A. Bosland 

110 North 2nd Street, Paterson 


Payne-Spiers Studio, Inc. 
49-54 East 13th Street, 
J. & R. Lamb Studios 
46 West Clinton Avenue, Tenafly 


Paterson 4 


NEW YORK 
Ave Maria Stained Glass Studio 

541-545 DeKalb Avenue, Brooklyn 
F. G. Wiedemann Stained Glass Studio 

19044 — 99th Avenue, Hollis 7, 

Long Island 
Joep Nicolas 

50 Raymond Street, Islip 
A. L. Brink 

165 East 88th Street, New York 
Daprato Studio, Inc. 

104-112 East 25th Street, New York 
George Durhan & Son 

210 East 35th Street, New York 
Alice D. Laughlin 

825 Fifth Avenue, New York 21 
Rambusch Decorating Company 

40 West 13th Street, New York 11 
Hans Rohlf 

521 Saint Ann’s Avenue, New York 55 
Joseph ‘Tierney 

28 East 22nd Street, New York 
Nicholas Wagner 

228 West Broadway, New York 13 
Zettler Studios, Inc. 

26 East 11th Street, New York 13 
Local Association, Twelve Studios 
Pike Stained Glass Studios 

145 St. Paul Street, Rochester 
Henry Keck 

1010 West Genesee Street, Syracuse 
Joseph C. Mazur 


Sturgeon Point Road, Derby, Buffalo 


NORTH CAROLINA 


High Point Glass & Decorative Company 
High Point 


OHIO 


Grau Art Glass Company 
Ravine and Warner Streets, Cincinnati 
G. C. Riordan & Co. 
324 East 3rd Street, Cincinnati 2 
United Art Glass & Mirror Company 
2675 Grand Avenue, Cleveland 
John W. Winterich & Associates 
3648 Euclid Avenue, Cleveland 
Associated Art Glass Studios 
698 Harmon Avenue, Columbus 
H. E. Helf 
214 Oak Street, Columbus 
Robert M. Metcalf & Associates 
Yellow Springs 
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OREGON 


W. P. Fuller & Company 
2181 N.W. Nicolai Street, Portland 


PENNSYLVANIA 
D’Ascenzo Studios 

1602 Summer Street, Philadelphia 3 
Mrs. P. H. Balano 

242 Harvey Street, Philadelphia 44 
Pan Xcevies & Company 

6136 Cedar Avenue, Philadelphia 43 | | 
Uhrig Brothers 

3039 North 5th Street, Philadelphia 
Willet Stained Glass Company 

3900 Girard Avenue, Philadelphia 
Henry Hunt Studios 

114 Wabash Street, Pittsburgh 20 
Pittsburgh Stained Glass Studios 

Warden and McCartney Street N.E., 

Pittsburgh 20 
Valentine D’Ogries 

New Hope 


TENNESSEE 
Foster Art Glass Company 
2361-95 Rossville Boulevard, al 


WISCONSIN 
Conrad Schmitt Studios 

1325 South 43rd Street, Milwaukee 14 
Enterprise Art Glass Works 

829 West Michigan Street, Milwaukee 
ae Ceisser Company 

3107 West Galena Street, Milwaukee 
Gavin Mirror & Art Glass Works, Inc. 

1010 North Water Street, Milwaukee 
Wagner Brothers 

2001 Clybourn Avenue, Milwaukee 
Conrad Pickel Studios 

Box 287, Route No. 4, Waukesha 


WASHINGTON 
Nyson Glass Company 

719 24th Street, North, Seattle 
Anto Rez 

1204 Minor Avenue, Seattle 1] 


CANADA 
Nincheri Studios 

1832 Boulevard Pie IX, Montreal 
Colonial Art Glass Studios 

1191 Gladstone Avenue, Ottawa 


MEXICO 
Ramon Montana 


Casa Montana, Apartado 92, 
‘Torreon, Coah 


ASSOCIATE MEMBERS 


Nancy Alexander 
Memphis, Tennessee 
Mrs. L. W. Almy 
Arvada, Colorado 
Anthony J. Annechini 
Pittsburgh, Pennsylvania 
Sister Rose Aurelia, C.S.]. 
Minneapolis, Minnesota 
Henry S. Barth 
Chicago, Illinois 
Erna Bendheim 
Palisades, New Jersey 
S. A. Bendheim 
New York, N.Y. 
Mrs. S. A. Bendheim 
New York, N.Y. 
Mrs. Henry A. Blake 
West Newton, Massachusetts 
Richard Blanck 
New York, N.Y. 
W. H. Blenko 
Milton, West Virginia 
Mrs. W. H. Blenko 
Milton, West Virginia 
William Blenko, Jr. 
Milton, West Virginia 
Mrs. William Blenko, Jr. 
Milton, West Virginia 
Clarence H. Boettcher 
Milwaukee, Wisconsin 
Ernest Bonanno 
Cambridge, Massachusetts 
Archie Boverassa 
Chicago, Illinois 
David Bramnick 
Philadelphia, Pennsylvania 
James Brettingen 
Waukesha, Wisconsin 
Stephen Bridges 
Pleasantville, New York 
E. Elizabeth Bruder 
Chestnut Hill, Massachusetts 
Wilbur H. Burnham, Jr. 
Melrose, Massachusetts 
Frankie Byrne 
Indianapolis, Indiana 
Mrs. William D. Cairns 
Pasadena, California 
Helen Carew 
Pittsburgh, Pennsylvania 
Mrs. Anne M. Carroll 
Pittsburgh, Pennsylvania 
Gabriel Cartwright 
Milwaukee, Wisconsin 


hs | 


Rev. Robert Chafee 
Jasonville, Indiana 
Joseph G. Cincik 
Cleveland, Ohio 
Mrs. Charles J. Connick 
Newtonville, Massachusetts 
Peter M. Cooney 
Indianapolis, Indiana 
Mrs. Vivian C. Cummings 
Belvedere, California 
Fred R. Dandeneau 
Chicago, Illinois 
Raymond A. DeHaven 
Ambler, Pennsylvania 
John E. Donaldson 
Minneapolis, Minnesota 
Frederick S$. Duncan 
New York, N.Y. 
James Egan 
St. Louis, Missouri 
Mildred Z. Eves 
New York, N.Y. 
Jose Fernandez 
Monterrey, Mexico 
Mrs. Kenneth E. Fields 
Washington, D.C. 
John Foster 
Mill Valley, California 
Joseph A. Freney 
Milwaukee, Wisconsin 
Victor F. Fullman 
Pittsburgh, Pennsylvania 
Erasmo Galvani 
Caracas, Venezuela 
William J. Garbini 
San Francisco, California 
John R. Gariepy 
Detroit, Michigan 
Francis S. Gates 
Hingham, Massachusetts 
Marguerite Gaudin 
Philadelphia, Pennsylvania 
Albert A. Gerlach 
Portland, Oregon 
Bertram L. Gilbert 
Chicago, Illinois 
Norbert W. Graves 
Berkeley, California 
Bernard O. Gruenke 
Waukesha, Wisconsin 
George Gugert 
Philadelphia, Pennsylvania 
Hannah F. Gustavson 
Glendale, California 


Mrs. Karl Hackert 
Chicago, Illinois 
Robert T. Halbrook 
San Francisco, California 
Isabel Hall 
New York, N.Y. 
Rev. Jesse Halsey 
Chicago, Illinois 
Rev. L. K. Hannum 
Ossining, New York 
Richard E. Hanser 
Winona, Minnesota 
Thomas W. Harland 
Staten Island, New York 
John W. Hathaway 
Philadelphia, Pennsylvania 
William Henning 
Cleveland, Ohio 
Richard I. Heule 
Minneapolis, Minnesota 
Albrecht Holz 
Paterson, New Jersey 
M. C. Hoss 
Kokomo, Indiana 
Mrs. George Hunt 
Pittsburgh, Pennsylvania 
William R. Jack 
Lexington, Massachusetts 
Anthony Jankowski 
Milwaukee, Wisconsin 
Alexander D. Jeffries 
Pittsburgh, Pennsylvania 
D. Taylor Kellock 
Ballarat, Vic., Australia 
John A. Kevorkian 
Philadelphia, Pennsylvania 
William Kielblock 
Columbus, Ohio 
Ernest Kotzian 
Dorchester, Massachusetts 
Rene Laberge 
Quebec, Canada 
John Lahovin 
Philadelphia, Pennsylvania 
Katherine Lamb : 
Cresskill, New Jersey 
Sylvain LeDeit ; 
San Jose, California 
Mrs. Ruth Levy 
Guatemala City, Guatemala 
Dante Lorti 
Englewood, New Jersey 
Carleton G. Macdougald 
Providence, Rhode Island 
R. McGill Mackall 
Baltimore, Maryland 


Trovatore Mainini 
Quincy, Massachusetts 
Joseph Mayer 
St. Lowis, Missouri 
Franklin X. McCormick 
Milwaukee, Wisconsin 
Rev. Michael McInerney, O.5.B. 
Belmont, North Carolina 
R. Douglas McLundie 
Edinburgh, Scotland 
Charles H. Meyer 
Brooklyn, New York | 
James Mills | 
Paden City, West Virginia 
Christine Northrop 
Pass Christian, Mississippi 
Mrs. Frances B. O’Duggan 
Wellesley, Massachusetts 
Rollin F. Officer 
Washington, D. C. 
Mrs. Willemina V. Ogtrop 
Berkeley, California 
James J. O’Hara 
Rochester, New York 
Leo R. O’Neill 
Boston, Massachusetts 
Edward M. Parrish 
Richmond, Virginia 
J. Paterson 
Toronto, Canada 
Harry Pedersen 
New York, N.Y. 
Talbert B. Preuit 
Portland, Oregon 
Edmund J. Prondzinski 
Minneapolis, Minnesota 
Walter W. Pymn 
St. Joseph, Michigan 
Robert Rambusch 
New York, N.Y. 
Harold T. Rams 
St. Louis, Missouri 
John G. Ramsden 
Toronto, Canada 
William L, Ranton 
Greenville, Ohio 
Paul N. Rectenwald 
Bridgeville, Pennsylvania 
Jacob A.Renner 
Paterson, New Jersey | 
E. Fred Reusche : | 
Newark, New Jersey 
F. Warren Riley 
Paterson, New Jersey 
C. D. Rossbach 
Chicago, Illinois 


Mrs. Eleanor G. Ryan 
Squantum, Massachusetts 
Adolfo Saenz 
San Jose, Costa Rica 
Rudolph R. Sandon 
Cleveland, Ohio 
Maurice S. Schlosser 
Far Rockaway, New York 
Michael Schmitt 
Chicago, Illinois 
M. D. Schoenbeck 
Winona, Minnesota 
Lloyd Sherer 
Fresno, California 
Edwin J. Sharkey 
Glenside, Pennsylvania 
Lloyd C. Sherer 
Fresno, California 
Harry Simmons 
Philadelphia, Pennsylvania 
Ellen Simon 
New York, N.Y. 
Francis P. Smith 
Atlanta, Georgia 
Thomas Snyder 
Newark, Ohio 
Thomas B. Snyder 
Elmhurst, Illinois 


George W. Sotter 

Holicong, Pennsylvania 
Henry Steinisch 

Peekskill, New York 
Frank Swartzlander 

Doylestown, Pennsylvania 
Duncan N. Terry 

Rosemont, Pennsylvania 
A. J. Timler 

Waukesha, Wisconsin 
Bernard R. Townley 

North Plainfield, New Jersey 
Rev. John E. Wallace 

Springfield, Massachusetts 
Sam Walsh 

New York, N.Y. 
Mrs. Henry L. Willet 

Ambler, Pennsylvania 
Perry M. Williams 

Winona, Minnesota 
Yvonne Williams 

Toronto, Canada 
William J. Wilner 

Jamesville, Virginia 
George E. Wilson 

Philadelphia, Pennsylvania 
D. E. Woerner 

Rochester, New York 
Stanley W. Worden 

Syracuse, New York 


NEW AND IMPROVED 


GLASS STAINERS’ COLORS 


DRAKENFELD’S BISTRE BROWN  E-402 
DRAKENFELD’S UMBER BROWN _ E-403 
DRAKENFELD’S TRACING BLACK E-40] 
DRAKENFELD’S TRACING BLACK 2272 
DRAKENFELD’S DEEP BLACK D-436 
DRAKENFELD’S ANCIENT BROWN E-404 
DRAKENFELD’S ANCIENT BROWN E-405 
DRAKENFELD’S AMBER STAINS 


B. F. DRAKENFELD & CQ., Ine. 


45—47 PARK PLACE 


NEW YORK, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


LEO POPPER cas @ si 


143-145-147 FRANKLIN STREET, NEW YORK 


CHANCE’S 
Broad Reeded, Chevron Reeded, Flemish 


OPALESCENT GLASS 


CATHEDRAL 


Hammered, Smooth 


Granitic, rippled and other pattern glasses 
Sheet glass and Antique sheet glass in 


white, tints and colors 


ANTIQUE GLASS 


Chance’s English Antique, German Antique 
Reamy Antique, Celtic, Venetian 


Heaton’s vitreous permanent glass stainers’ colors 
Flashed opal, Bluelite, Amberlite, 
rondels, slabs, bullions 


FLASHED SHEET AND POT METALS 
Ruby, Blue, Yellow, Purple, Green, Opal 


Members are urged to reciprocate the support of these responsible advertisers 


Le Oe OVE Rae cans ONS 


143-145-147 FRANKLIN STREET, NEW YORK 


FLUTED BELGIAN OPAL 
Clear Only Single and Double 


SANDED RUBY 
ENGLISH DOUBLE ROLLED 


Whites, Tints, and Colors 
Crackled glass 


GENUINE ENGLISH CROWN 
GLASS 


Copper foil, imitation cut jewels, pressed jewels, 


glass rods, lead ornaments 


We are continually receiving special glass for windows, 
lamp shades, tilings, photographic, optical, electrical. 


and all mechanical and scientific uses 


Members are urged to reciprocate the support of these responsible advertisers 


S. A. Bendheim Company 


16 HORATIO STREET, NEW YORK, N. Y. 
Off Eighth Avenue and 13th Street 


Antique Glass 


CATHEDRAL OPALESCENT 


COLORED SHEET — Pot and Flashed 
OPAL — Pot and Flashed TINT GLASS 
ENGLISH CROWN BULLIONS 
RONDELS NORMAN SLABS 


SHEET and MARINE ANTIQUES 


PATTERN SCISSORS FOR STAINED GLASS WORK 


Sole Representatives for 


BLENKO ANTIQUE GLASS 


Eastern Representatives for 


KOKOMO OPALESCENT GLASS CO. 


Large and Well Assorted Stock in New York 


Members are urged to reciprocate the support of these responsible advertisers 


CATHEDRAL GLASS 
OPALESCENT GLASS 


Os. FIFTY YEARS of experience 
in the manufacturing of cathedral 
and opalescent glass has given us 
an understanding and appreciation 
of the problems involved in the 
creation of stained glass work, assur- 
ing you of the most careful selection 


and matching of colors. 


Your inquiries will receive our per- 


sonal and prompt attention. 


KOKOMO OPALESCENT GLASS CO. 


KOKOMO, INDIANA 


Eastern Representatives with Complete Stock 
Ss. A. BENDHEIM COMPANY 
16 Horatio Street * New York, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


The PAUL WISSMACH 
GLASS CO., ine. 


Manufacturers of 
Opalescent Rippled 
Double Rolled Flemish 


Hammered Cathedral Moss 


Neo-F lash 


Seedy and Single Rolled Marine Antique 


Special Cast White Opal, Used for Signs, 


Lighting Effects, ete. 


Double Rolled, Single Rolled and Seedy 
Made to Stand Fire 


ALL MADE IN THE U. S. A. 


LW 


General Office and Factory: 


Paden City, West Virginia 


New York Office * .11 East 44th Street 


Producers of the Greatest Variety of Rolled Colored 
Sheet Glass 


Members are urged to reciprocate the support of these responsible advertisers 


WE DESIRE to emphasize the fact that we are the Sole 


Selling Agents for. and carry in stock the complete line of 


HANCOCK’S 
CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 


Known so to be from successful use over a period of more than one 
hundred years. Made by 
MESSRS. JAMES HANCOCK & SON 


(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuine unless so packed. 


We also offer 
A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 
OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, can be used 


on all kinds of glass. 


FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


CHICAGO METALLIC SASH CO. 


Bere 2112 Ogden Avenue, Chicago 


1894 
MANUFACTURERS OF 

METAL MOULDINGS FOR GLASSWORK 

GALVANIZED ENE, ROLLED SI] Rik Sis 


Vid YY 
we Wt 


CHROMIUM AND STALNE ESS) Sclere 
MOULDINGS FOR MODERN DECORATION | 
METAL COVERED WOOD MOULDING. 


| 
Write for Catalog | 


CAME LEAD WIRE SOLDER 


SHEET LEAD 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar—Tracing—Black #1 SMOOTH ELECTRO-PLATED 
Without Gum. lAtO x 3/16 
Bister-Brown #1] 1/8x 1/4 
Grey-Green #1 1/8 x 3/8 
1/8x 1/2 


WHITE METAL ROLLING & STAMPING CORP. 


80-84 MOULTRIE STREET *¢ BROOKLYN 22, N. Y. 
All Came Lead & Solder made from Virgin Metals 
Write for Catalogue 


Members are urged to reciprocate the support of these responsible advertisers 


Iron Casements 


J SUSSMAN Ceiling Lights, Domes 
’ Marquees, Ete. 


; ve Over 40 Years Experience 
Manufacturer of the Finest pais Ee penien Ce 


CHURCH VENTILATORS Double Double Ventilator 


118 RIDGE STREET 
NEW YORK 2, N. Y. 


Single Ventilator 


7 


Outside Frame 114” x 94" x 4%" Outside Frame 24%” x 1” x 75’ 


Inside Frame 1” x 5%” x YK” Inside Frame 214.” x 75” 


BUNKER HILL LEAD CAMES 


“The Best in the West’ 


MANUFACTURED BY 
NORTHWEST LEAD COMPANY 


Seattle 4 Los Angeles 21 San Francisco 4 


LITURGICAL ARTS 


A quarterly devoted to the arts at the service of the Catholic Church. 

It is the official organ of the Liturgical Arts Society, Inc., which 

was founded in 1928. The Society is not operated for profit. 
In its pages have appeared articles and illustrations dealing with the planning, 
building, and decoration of churches; the renovating of existing buildings; the 
design and execution of sacred vessels, vestments, and statuary; also with music 
and other matters which are subject to liturgical usage. 
Clergy, laity, artists — all can benefit from reading this quarterly. It is the only 
one of its kind in English. 
Yearly subscription is THREE DOLLARS. 

A descriptive booklet will be mailed on request. 


LITURGICAL ARTS SOCIETY, INC. 
7 EAST 42 STREET NEW YORK 17, N. Y. 


Members are urged to reciprocate the support of these responsible advertisers 


BUY AMERICAN MADE GLASS 


BLENKO GLASS COMPANY 


MILTON, WEST VIRGINIA 


MANUFACTURERS OF 


Blenko Antique 


Patented May 4, 1926 
Norman Slabs  ¢ Spun Rondels 


Sole Agents for United States and Canada 
S. A. BENDHEIM COMPANY 
16 Horatio Street, New York, N. Y. 


KOH-I-NOOR PENCILS 


FOR 


ART USE 


SEND FOR FREE COPY OF ILLUSTRATED CATALOG 


Showing complete line including #1500 Koh-I-Noor Drawing Pencils, 
#1511 Artist Holders with #2200 leads, #350 Negro, #190-A Carbon, 
#1700 Technicrayon (40 colors) and #1600 Koh-I-Noor Polycolor 
pencils (the only line made in 66 colors). If your dealer cannot supply 
your exact needs, write us — 


KOH-I-NOOR PENCIL CO., INC. 
161 RAILROAD AVENUE * BLOOMSBURY, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


KOSSBACH & SONS, Tuc. 


Vianufacturers of 


Ventilators and Casements 


for Church Windows 


912-520 SOUTH WASHTENAW AVENUE 
CHICAGO, ILLINOIS 


NATIONAL 
METALLIC 
SASH CO. 


S102, EULLONSTREEL 
CHICAGO, ILLINOIS 
A Perfect Ventilator at Last 


THE 
WEATHERTIGHT 
SPECIAL 


(Patented October 27, 1917) 


Made exclusively by us, and con- 
ceded by those who have seen it, to 
be the best ventilator on the market. 


WE LEAD, OTHERS FOLLOW 


Members are urged to reciprocate the support of these responsible advertisers 


RELIABLE SOURCES OF SUPE ss 


Insertion for Non-advertisers, $3.00 per issue 


COLORS AND ARTISTS’ SUPPLIES 

B. F. Drakenfeid & Co., 45-47 Park Place, 
New York. 

L. Reusche & Co., 2 Lister Avenue, 
Newark, New Jersey. 

Leo Popper & Sons, 143 Franklin Street, 
New York. 

Pottery Arts Supply Div., 2554 Greenmount 
Avenue, Baltimore, Maryland. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 

GALVANIZED STEEL BARS 

Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, III. 

White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 

GLASS 

S. A. Bendheim Co., 16 Horatio Street, 
New York City. 

Blenko Glass Co. (formerly Eureka Glass 
Co.) , Milton, W. Va. 


Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 


Leo Popper & Sons, 143-47 Franklin St., 
New York City. 

The Paul Wissmach Glass Co., Inc., Paden 
City, W. Va. 

CAME LEAD 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 


Northwest Lead Company, 2700 Sixteenth 
Avenue, Southwest, Seattle 4, Wash. 


GLASS, JEWELS AND NOVELTIES 

S. A. Bendheim Co., 16 Horatio St., New 
York City. 

Leo Popper & Sons, 143-47 Franklin St., 
New York City. 


The Paul Wissmach Glass Co., Inc., Paden 
City, W. Va. 


COLORED GLASS FOR SIGNS, ETG. | 

S. A. Bendheim Co., 16 Horatio St., Ne 
York City. 

Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 

Leo Popper & Sons, 143-47 Franklin St.,} 
New York City. 

The Paul Wissmach Glass Co., Inc., Pad 
City, W. Va. 


GERMAN ANTIQUE GLASS 

S. A. Bendheim Co., 16 Horatio St., N 
York City. 

Leo Popper & Sons, 143-47 Franklin St., 
New York City. 


KILNS 
Pottery Arts Division, 2554 Greenmou 
Avenue, Baltimore, Maryland 


METALLIG SASH SUPPLIES 


Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, Ill. 


PENCILS 


Koh-I-Noor Pencil Co., Inc., Bloomsbur 
‘New Jersey. 


SOLDER 
White Metal Rolling & Stamping Corp 
80-84 Moultrie Street, Brooklyn, N. Y. 


Northwest Lead Company, 2700 Sixteent 
Avenue, Southwest, Seattle 4, Wash. 


VENTILATORS 

Rossbach & Sons, Inc., 512-520 South 
Washtenaw Ave., Chicago, Il. | 

National Metallic Sash Co., 1510-12 Fulto: 
St., Chicago, Il. | 

J. Sussman, 118 Ridge Street, New York ¢ 
NENG | 


